
 

Introduction: Beginnings 

 
Dear Andrei,  

 

I am looking for Romanian poets/artists who write poems about art and poetry. The aim is to 

develop poetry dialogues between the UK and other countries. Poetry can learn from art, and 

vice versa. If you can help, I would be most grateful. 

 

Hi Steve:  

 

Andra Rotaru is one of the best. 

 

 

Dear Andra Rotaru, 

 

I got your email address from Andrei. I'm in the early stages of planning a project featuring 

poets from the UK and Romania. Each poet will initially submit two poems on the subject of 

art/poetry. Each poet will then write two more poems in response to any/all the poems 

received. All the poems will then be published bilingually.  The theme of art/poetry can be 

interpreted in many ways. Poems that encourage debate, however obscure, may be of more 

interest for this project. If you are interested and if you know others who may be interested, 

please let me know.  

 

Hi, Steve!  

 

Thank you so much for thinking of me for this project. And, of course, to our kindest friend, 

Andrei Codrescu. 

 

The idea is great! I have been thinking of 3 poets, each of them from very different genres of 

poetry: Iulia Militaru (she is very much into visual poetry and theory and social facets), Chris 

Tanasescu (graph poems, with an extended interdisciplinarity experience; he also runs the 

experimental project Margento), Aleksandar Stoicovici (he had many projects, one of them 

an anthology with visuals and poetry), and me (I am more into language poetry, but also 

developed experiments at the intersection of painting and poetry; choreography and poetry; 

video& music & poetry; photography & poetry). Aleks and Chris also have great experience 

in translation, for example Chris translated Jerome Rothenberg's poems into Romanian, an 

anthology. I adore each one of these writers and they can make a very diverse map of 

nowadays Romanian poetry and much more. 

 

If you need any help in developing this project, I am all for it! Great ideas! 

 

 

Hi Andra, 

 

Fabulous and yes please – biogs plus two poems each on the subject of art/poetry. If you can 

email these to me by 1st May we can take it from there. 

  

 

Hi, Steve! 



 

Here are the texts. Chris Tanasescu (Margento) wrote directly to you.  

 

 

Dear Steve, Andra, 

 

Hope all's well--and Steve, so nice to meet you.  Please find attached my poems and 

bio.  Thanks so much for inviting me to this amazing project. 

I look forward to hearing back from you guys. 

 

Hi Andra, Margento 

 

Thanks again for all the stuff. Looks very interesting. Couple of questions? Do you guys 

write poetry in English, or Romanian, or a mixture of both? And the theme of art/poetry - 

reading the poems quickly I got the sense that word/image might more accurately describe 

the poems submitted - what do you think? 

 

 

Hi, Steve! 

 

I write poetry in Romanian. I guess my senses of words/language are correlated within the 

senses of the interior or exterior world. It is like a language is there to protect and to express 

for you in any situation: spontaneous, instinctual. And those words are the essence of your 

structure. I discovered, being away for several months that the senses of my own language 

deteriorate and I can`t write as well as before when I am abroad. There are several phases 

when my brain and poetry become impregnated with a stiffness. It is like too much 

information starts to harm the sensitivity at some point, and language is no more your 

strength. And it`s normal, when two languages try to "take control" over the brain, some 

words lose their meaning. But! Some other skills and ways to express come there to show 

that language is important, but not most important! I feel after doing a documentary and a 

photo project that language is not the IT, but a mixture of sound and image. And now I am 

trying to regain my equilibrium among 

words&langauge&poetry&sound&image&taste&smell etc. 

 

Regarding your second question: Speaking about myself, my first book was a depiction of 

Frida Kahlo`s painting into poetry. I tried to catch an art and use it in another form. From the 

composition of a painting - to a composition of a poem, from narration, atmosphere, to a 

language and style. It is possible to translate/transpose and transform, of course, using 

documentation about that person’s thinking, way of life etc. 

 

The poems I sent you are from my latest book, and the whole book was created as a 

collaborative work with a choreographer. I needed to see the gestures of the main character, 

as this character is in a perpetual transformation: it is not a human being, nor an animal, but 

takes from all around. Writing about a vision of a possible world is very visual. We did some 

experiments, he was creating movements starting from the sound of my voice reading poems 

in Romanian (without meaning for him) and I was writing whenever I was able to see 

gestures of my character. The accent in this book is put on gestures, movement, 

transformation. And the result was a book as well as a dance performance.  

 



Maybe would be nice each of us to tell something about the way we work. I think Margento 

wanted to send you an e-mail at the beginning, asking you if there are accepted only written 

poems, or any other means are acceptable. I know that Iulia and Margento go in many 

directions with their poetry. 

 

 

Hi Steve, 

 

Hope all's well.  And many thanks again to you and Andra for doing this, sounds really 

remarkable, and so exciting!  So glad to be part of it! Thanks also for your kind and 

perceptive comments.  To answer your first question, in my particular case it's quite a diverse 

process; while writing a poem I sometimes switch between the two languages, and then 

translate back and forth, with the translation affecting what is being translated as well; yet at 

other times, especially when the poem(s) are requested in both languages, I write them in 

Romanian and English simultaneously, exploring the two languages' (possible or discovered-

invented) commonalities while taking "wild" liberties in improvising translations that take 

advantage of the localities and specifics of each language and literature rather than worry 

about saying "the same thing" in both versions. 

 

That being said, I also need to add that translation is an essential part of my process(es).  It 

has to do with collaborative writing, with the poem as discovery, exploration, generation, and 

performance of communities, with nomadism and "[poetry] placing," poetry mapping, and 

the "graph poem."   

 

As for your second question, well, yes, I guess word/image sounds right, it's just that I'd add a 

couple of details there.  In my particular case the poems (as texts) are part of a continuum that 

also involves image (as inter-image, picture/painting, and video) and performance, three 

elements that cannot but overlap all the time.  OR rather, the abovementioned continuum is 

the poem itself that converges across various media, including text, image, sound, and, 

perhaps most prominently, the digital.  Besides being, just like the other media, both medium 

and agent, the latter is also a place of reshaping, convergence and (inter)translation of the 

other media, and its contribution ranges from (poetry) computational analysis to electronic 

poetry experimentation and generation. 

 

So, in short, my actual equation would rather look like word/digital-collaborative-cross-

artform-inter-polymedia-translation/performance.  And therefore I am so much the happier to 

be part of this project as I know you are also an active poet-artist-performer. Thanks so much 

again, we'll be in touch. 

 

Dear Margento/Andra 

 

Very interesting. There have been many debates in London about translation (University 

College London's School of Slavonic and East European Studies hosted a series of lectures 

last year), but they seemed to centre on the problems of translation.  In fact the lectures, and 

the MA they supported, were generally negative in tone (one cannot translate, poetry is about 

loss - loss of country (exile), loss of identity etc - not my cup of tea, all that, but interesting to 

debate). So it's great reading you talking about translation as an enabling tool. It reminds me 

of practices I use in art and poetry to surprise myself, to see afresh. The standard trick with 

painting is to look at the painting through a mirror - lateral inversion helps you by pass your 

ego and see what a mess you've made; with poetry the relationship between the poem on the 



page and at the gig, and on its own and as part of a set (a poem can't be fully considered until 

the 60 odd poems that are part of the set are considered as well). I try to not so much to create 

a complete vision with each poem, rather create a fragmented world where meaning 

exists/contrasts between poems as much as in them. 

 

Re word/image I guess the weakness with this dialectic/dichotomy whatever is the implicit 

static quality, whereas art/poetry is more open to performative readings.  

 

 

UK based writers were then approached (Stephen Watts, Anna Maria Mickiewicz, John 

Riley, Claire Booker) and the project developed. See conclusion for more background. 

 

Poets appear alphabetically.  


